for incorporating these motifs, and to discuss them as parodic/satirical devices. 4 Skaz figures prominently in two Red Cavalry stories: "Pis'mo" (The Letter) and "Sol"' (Salt).5 In the first, Babel's narrator Liutov reproduces for his readers a letter dictated by the youngest son of a family in which, in a microcosmic version of the Civil War, the father has killed one of three brothers and is in turned executed by another. Sub-or non-standard forms abound, emphasizing the oral or traditional orientation of this tale: "la est' " for "I am," "zdesia" instead of "zdes' " for "here," "prosiu" for "proshu" ("I ask, request").6 So does the traditional discourse associated with the skaz-ka: "A takzhe nizhaiushche vam klaniaius' ot bela litsa do syroi zemli...." ("And likewise do I bow down low to you from my white face to the damp earth," with "matka syraia zemlia," "mother damp earth," understood here, "Pis'mo," 12).
In "Sol'," the narrator Balmashev repeatedly says "Raseiu" ("Russia") instead of the standard literary form "Rossiiu" ("Sol'," 97), "anteresnoe" ("interesting," "odd," a foreign word) rather than "interesnoe" ("Sol'," 97), "prosiut" for "prosiat" ("to request," "ask for") ("Sol'," 98). The skazka appears linguistically rather than situationally in the introduction of Balmashev's letter to the "comrade editor": "za trideviat' .zemel', v nekotorom gosudarstve, na nevedomom prostranstve" ("beyond the thrice ninth land, in a certain country, in ° an unknown place"). (``Sol'," 94).7 This pattern would be right at home in Afanas'ev's collection; in "Ivan Bykovich," the formula is: "V nekotorom tsarstve, v nekotorom gosudarstve, zhil-byl tsar' s tsaritseiu" ("In a certain kingdom, in a certain country, there dwelled a tsar' with a tsaritsa").g Bal-
